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By DORIS E. BROWN

Home News staff wriier

FRANKLIN — At quick, first glance
31-year-old artist Harrison Burns may
seem a paradox.

What's the chairman of the art de-
partment at Rutgers Preparatory
School here doing domiciled on the
Bowery In New York City?

And how come a habitant of a loft
1n the Bowery opened the season of the
prestigious Fischbach Galiery in up-
town Manhattan with an exhibition of
36 paintings devoted entirely to graphic
portravar of two of the werld’s most
famous architectural monuments, the
Taj Mahal in India and the White House
in Washington?

Of rourse, the Bowery no longer is
just the haven of down-and-outers. To-
day the Bowery is part of the main-
stream of American art.

“All the artists are moving to the
Bowery — &oho is 8o commercial.’
explained Burns, whe for the past vear
has occupied a 25-byv-100-{oot 1oft on the
Bowery, two thirds of which (‘)n.u' 1828
his studio and the remainder serving as
his living guarters.

Burns' Bowery neighbors include
artists Robert Indiana and Jasper
Johns, the latter his favorite living
artist.

Nor is the fascinaticn with the Taj
Mahal and the White House as paradox-
ical as it seems either.

Burng, who received his master of
fine arts degree from Rutgers Univers-
ity in New Brunswick in 1872, was
pregccupied with video images as an
art subject when he came to Rutgers
Prep as an art teacher in the spring of
1971. At that time he painted big can-
vases featuring television sets with im-
ages copied from actual telecasts on
the screen and offen mounted phato-
graphic paintings of TV images on the
screens of old. inoperable TV sets.

"All these are based on video im-
age.” he said of the new series of
acrylic and oil paintings depicting the
mausoleum for the wife of an Indian
monarch and the United States execu-
tive mansion.

Burns, who has been working on the
series for about four vears, received
his initial inspiration from & TV news
telecast.

"I was watching Nancy Kissinger at
the Taj Mahal. 1 was struck by the
brightness,”” he said. “The next split
second there was Nixon on the Truman
balconv at the White House.”

He said. "I thought these two white
DUllGINES, what 4 tmng (o dear with.
Two buildings, both classical — investi-
gating two entirely d1fferent cultures.’
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burns  While House palntings are
based nn nl'omgrahhs he tock himself _.
when I goi on tha grounds I‘II‘OUEL 2
friend ofminﬁ Numersys piciures
others of the Taj Maha! were used. fnr
he's never seen that buiiding. but “sure
weuld like fo.

The artist merﬁ “Tae White House
I8 such a complicated subiect matier.

er
The way [ approached the Tai Mzhal

is different from the White House.
think my pairtings of the White Hous:
seemed to be brittle, The Taj *anal i
softer.”

He found it “such a strange feeling 1o
be working on the White Houss with
Watergate on the news in the back-
grouna.”

Zurns’ serles of 36 paintings at the
Fischibach rallery — two of them large
canvases and tne other 34 small works
ON paper or Ilie same size — drew
aiteniion ang eccialm from Richard
LOWELT, the a1t eritie and 1872 Pulitzer
prize "f){,*"‘;-’ WINnET,

Writing in the November iasue of Ar¢
iagazine, Howard explaing “why, 1
think, he has chesen these two build-
ings, {hese stabled white elephanic
rhetorical mausoleum and the sxeci-
tive mansion.”
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“They work for him, and for us,
precisely becatise thev have 10 T
than the meaning of familiarizy, he-
cause Liey are susceptible onis i, e

assertion of our clalm to pr’ma;l OVET

Cur experience which we czli style " ke
Winte,

Howard describes the paintings as

“ihe coliages of technology which con-
sutute our image — repertoire of im-
_I'Jeu,.uh. ‘

i cadl i the first suggestion because
i i iy technoiogv which has
10 seeing through local
now " ‘magp drift,”
gnost Ligures,” U'hlips,”” “flip l-’rlea”}

1 nt, inrough the medium in
order io apprehend more maiter with
less ari; and it ls oy later that we
discover to what a degree the television
tube has taken ever our taste for what
used o be called reality,” writes the
critic,

He rhetoriczally queﬁes “1s the
suggestion true, though — {3 it {rue that
a despot’s monument {6 a foreign wom-
an who bore him a cchild every vear
ior fifteen vears is somehow to he
regarded in tandem with our democrat-
ic shrine to domesticitv-as-govern-
ment? 8 there so mebhmg In  Lthese
pleonastic plasticities which is teiling
us that even now there is a Whited
Sepulchre i1 the sedztmm tromca] Sur.
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Howard answers. ‘I think not - ]
think the painter has seized upon a
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subtier bond, even a siripier o2, in tis
preseniment of these celenrated s
tures.”

it i fhe critic's aninion thai “Mai-
pauls erver of Mogul waste and £
ure angd aupression has net hesu logt on
Burnz, £f grips with ‘actuality’ for o
128t caesae in ks grasn of the mediom
through which all the world epprebar 3
ETlD most reaily.. He s coneerosd
— Harrisen Humns i roncermed, ’m RE:
peint or natoa or piane of compuls e
dramstization — with Low wo oo
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panltd of hehoiding than we osre L)
admif, more than we dare (o aamiee
or those for{unate cooush o b
seen Bvrnf paiings, Hdowarli o
cludes, “'we hear the hicod hesuny
i 0w oeyes, &8 I fhe eve ol g
camers, {he ¢ark room whicl i3 the eve

of Harrisen Burns.’
The artist already has beneli o = o
netarily from the recent show e
bach (xaller} His 5’}-}*» -80-imon A0 s
0N canvas of the White Houge *i .
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‘South Portico” was bought bv el
can Telephone & Telegrata Co.fur o7
ﬂor}om ie coliection and a smaier o
rvll on nzner of the same sihiect mo o2
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in the Uhase Zismnhatiagn Bank ooiizo.
tion, Anoiner of nis paintings from e
series was zuctoned off in Hrowea.
ville, Toxas. &t §5.200 for the berefii of
endangered specics of animals.
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that the two jobs “are com w - —
A8 chairman of art and teooien ;;f; N
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Burns® students have done him proud
tan. & graduate now is intent on am art
carcer at Philadelphia School of Art
and four of his current students are
enrolled in an extra Saturday class at
Pratt Institute in New York.

— L A




