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By Eileen \ Natkins

hile inteflectuals tend to disparage
television and popular movies, a
y rrowing number of artists use the
¢ lectrenic media as a source of Inspl-

ration.

Harrison Bu vns. for example. is fascinated by
‘he filin noir of t he 1940s and "50s, and by movie and
TV programs to« lay that have the same feeling. The
Yew York artist shows his “Paintings Noir™ through
~Nov. 21 at the Ra bbet Gallery, New Brunswick.

Burns works i n acrylies using an industrial spray
cun, and often r :produces the pixels, raster lines
.nd roll bars of th e video screen. He creates stencils
trom his original drawings so that he can create
ghostly echoes of an image, as it might appear in a
poor TV transmiss ion. While the mood of his work is
esually “d-rk.” t 1e actual color scheme may be
either black and wi 1ite or very vivid.

He freezes a scene from Franco Zetferellls
made-for-televisior 1 movie “Jesus of Nazareth, In
which Mary holds t he crucified Christ. for “Piedad.”

ithough “ghost" si 1houettes of the kneeling woman
ore repeated in b right, primary hues, this oniy
l:ieightens the sense of intense emotion.

Burns extracts ¢ several scenes from another TV
miovie, “Murder in 1 Valibu.” He gives us an extferior
chot of 2 beach hot ise. tinted by a test pattern of
color hars, and a ¢ eascape beneath an ominously
lurid sunset. Cryptic interior views of a man holding
two other people at gunpoint, and a woman swing-
ing a baseball bat in  a darkened living room, appear
‘n both black-an¢ 1-white and gold-and-purple
versions. Sharp con trasts between light and dark
sreas. combined wi th more “ghosts.” add to the
mystery.

Hues of gold, nav v and marocon create a fear-sat-
urated feeling in scer 1es of a wornan walking down a
jonely street, bracit ng in a defensive pose and
necring cautiously t. rough a door, all taken from
“The Terminator.” The modern version of “Cat
['ecple” is the sour ce of another suspenseful vi-
riette; a man lying i 1 bed raises his hands to shield
himself from a huge black panther that looms over
nirn.

A cloaked figure i: n a broad-brimmed hat stalks &
Viet orian woman. it 1 scene sometimes hroken by a
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horizontal “hold™ bar, from ihe ower horrov HHnno
“House of Wax.” Burns. who chairs the act aepart -
".J.}::

ment at Rutgers Preparafory Schwol i Suaiei st
points out that the violence 1 bis DRIDTIRES 18
alwavs veiled. never expileit. T

Viindful of art history as weli, Burns parks ouck
to Francisco Gova for two of his more falesiag
canvases. He turns the

“Qaturn.” as 4 madman devouring hils us i colidien  tne Hahoe

into another horror-movie image, somesnat slanied
by a vertical bar and scar Hnes. "EXNeCulion
117 which shows many hlindiolded corpses haaging
from ropes wale chlivious seldiers stand o s @
tribuie to (ova's masterpiece “The Thivd of Mo
it emphasizes Burns phiiisopiy st (he 1mepis oo
see O teievision can have o musin vaintv at
eonveved DY USsOrous 2L

o no-inEl SOOW ean be seei i toi, D
1L ann e 4+ ooam, at the Rabbet Guotleiy .o
Georges Rd. ow Brunswick
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